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UX'TIL  one  has  seen  the  little  human- 
itarian drama  its  underlying  story 
sounds  incredible.  Complicated^  varie- 
gated^ attractive  textiles^  woven  by  blind 
people  of  Massachusetts^  - have  been  ap- 
pearing at  recent  exhibitions  of  the  arts 
and  crafts — at  the  Jamestown  Exposition, 
in  the  traveling  exliibitioii  of  the  National 
League  of  Handicraft  Societies,  at  North 
Shore  and  White  Mountain  resorts,  at 
the  Boston  salesroom  of  the  Perkins  In- 
stitution for  the  Blind  and  elsewhere. 
Interior  decorators,  referring  to  such  and 
such  houses  of  the  well  to  do,  fiiriiislied  or 
refurbished  in  accordance  with  an  en- 
lightened plan  of  securing  things  indi- 
vidual and  exclusive,  speak  of  engaging 
their  hangings  from  the  Massachusetts 
Commission  for  the  Blind.  At  least  one 
well-frequented  picture  gallery  has  for 
its  wall  covering,  instead  of  the  usual 
somewhat  monotonous  burlap,  a varied 
and  highly  interesting  woven  fabric — a 
fine  adaptation  to  a decorative  end  of  the 


old-fashioned  rag  rug.  This  work  was 
done  by  blind  weavers. 

These  admirable  textiles — they  are 
among  the  best  of  the  kind  made  since 
the  power  loom  put  hand  weaving  out  of 
business — are  the  outcome  of  a State’s 
intelligent  deploying  of  sightless  labor, 
for  the  economic,  physical  and  mental 
benefit  of  the  workers.  The  example 
is  not  less  stimulating  than  the  same 
commonwealth’s  miracles  of  efficient  ag- 
riculture and  handicraft,  performed  by 
the  chronic  insane  on  two  thousand  acres 
of  rough  land  at  East  Gardner.  It 
easily  invites  day  dreams  of  a uni- 
versal industry,  “for  use  and  not  for 
profit,”  standardized  and  perfected  by 
scientific  experts. 

The  living  reality  of  the  blind  weaver’s 
mastery  of  form  and  color  appears,  like 
most  miraculous  realities,  externally 
commonplace,  though  moderately  pic- 
turesque, wlien  one  visits  the  Massadiu- 
setts  Commission’s  workshops  in  Cam- 
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nmscles,  the  legend  “L’Abaiidonnee”  is 
not  needed  to  express  the  emotional  fury 
of  the  conception.  The  little  study  of 
hladame  Hanako^  on.  the  other  hand,  ex- 
presses just  the  diminutive  piquancy  of 
the  type,  a veil  of  soft  daintiness  thrown 
across  a crisply  defined  structure  of  in 
terior  forms,  and  a very  bright  light  is 
thrown  upon  the  artist’s  method  in  the 
marginal  sketch  reducing  the  character- 
istic forms  of  the  model  s face  to  their 
severest  geometrical  framework,  a quaint 
little  Gothic  structure  of  acute  angles  and 
soaring  lines.  To  the  uninitiated  the 
clothing  of  this  naked  scaftolding  with  the 
dreamy  films  of  flesh  that  render  it  en 
chanting  is  nothing  short  of  magic,  but 
such  necromancy  is  the  reward  of  unre- 
mitting observation  and  analysis. 

The  modern  feeling  is  broiiglit  down 
even  into  the  region  of  post-impression- 
ism. IMatisse  is  represented  by  a very 
fine  drawing  of  a woman  seated  on  a stool 
clasjiing  her  knees  with  lank  arms.  All 
the  articulations  of  the  body  are  closely 
observed  and  definitely  stated  with  an 
easy  ma.stery  of  the  anatomical  facts.  It 
is  interesting  to  note  how  great  is  the  cor- 
respondence between  this  rugged  admir- 


able sketch  and  the  drawing  of  a similar 
subject  by  Rodin.  In  both  there  is  the 
strenuous  delving  after  structural  signifi- 
cance; but  Matisse  lacks,  and  it  is  a seri- 
ous lapse  in  his  efficiency,  the  older  man  s 
wealth  of  esthetic  suggestion,  that  pain- 
fully accumulated  capital  upon  which  he 
can*  draw  at  will  for  any  immediate  re- 
quirement, and  which  inevitably  influ- 
ences the  freedom  of  his  expenditure. 
Matisse  spends  consciously,  Rodin  with- 
out taking  thought  for  the  morrow. 

No  one  can  thus  fraternize  intimately 
witli  this  glorious  brotherhood  of  artists 
great  and  little,  reading  their  casual 
thoughts  confided  to  their  notebooks^  in 
complete  sincerity,  without  recognizing 
anew  the  rewards  of  their  profession  and 
the  mighty  toil  by  which  those  rewards 
are  gainefi.  If  we  wisli  to  inspire  a can- 
did  mind  with  respect  for  the  mental 
equipment  that  produces  inspiriting  art 
we  point  the  way  not  to  the  masterpieces 
but  to  tlie  portfolios  and  “pocketbooks, 
the  little  glass  cases  and  solander  boxes 
in  which  are  kept  these  private  records  of 
effort,  sometimes  of  failure,  more  often 
of  joyous  triumph,  in  the  search  for  hid- 
den sources  of  self-expression. 
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bridge — tlie  one  for  blind  women  in  a 
pleasant  suburban  Iioiise^  evidently  built 
just  before  the  great  decadence  and  set 
off  with  a panoply  of  shade  trees ; the 
men’s  workrooms  situated  in  an  ordinary 
business  building  on  the  main  street  of 
the  “Port.”  Each  shop  is  so  like  any 
other  well-conducted  sliop^,  the  cratts- 
men  so  alert  and  so  apparently  joyous  at 
their  tasks,  that  one  forgets  the  gloom 
wliich  work  has  temporarily  dispelled  for 
many  of  them — the  unproductive  night 
of  a sightless  dependence.  Wages,  which 
but  for  the  State’s  intervention  could  not 
possibly  be  earned,  opportunities  for  sat- 
isfaction of  the  spirit  of  service  and  of 
artistic  creation — a kindly  socialism,  in- 
deed, has  been  invoked  in  this  as  in  so 
many  other  instances  to  safeguard  the 
welfare  of  a group  of  citizens  who  more 
obviously  than  most  need  special  protec- 
tion. Under  such  a dispensation  the 
sightless  learn,  truly,  “how  to  be  blind. 

This  making  and  selling  of  textiles  un- 
der the  auspices  of  the  Bay  State’s  Com- 
mission for  the  blind  is  no  longer  experi- 
mental. The  possibility  of  producing 
goods  which  compete  on  their  merits  in 
the  open  market  with  the  products  of  the 
factory  system  has  been  proved.  It  has 
been  shown  to  be  good  business  for  the 
State  to  lift  the  curse  of  idleness  from 
willing  hands.  All  this  has  been  done  un- 
der the  disadvantage  of  proceeding  with- 
out capital  (except  for  a small  annual 
appropriation  from  the  legislature),  Avith- 
oiit  borrowing  capacity  and  Avith  the  same 
necessity  that  other  manufacturers  face 
of  extending  credit  to  customers. 

Tlie  industry  is  still  new.  It  was  only 
in  1902  that  the  problem  of  the  welfare 
of  the  adult  blind  of  hlassachusetts  Avas 
first  agitated  by  the  Women  s Educa- 
tional and  Industrial  Union  of  Boston,  re- 
sulting in  the  appointment  in  1908  of  a 
temporary  Commission  and,  in  in0(;,  of 
the  first  permanent  Commission  of  its 
kind  in  the  United  States.  Events  have 
followed  with  the  rapidity  expected  wlien 
a pressing  social  need  has  once  been  ac- 
curately defined:  the  opening  of  an  ex- 
periment station  for  trade  training  of  the 
blind,  by  a voluntary  association  of  inter- 
ested persons ; the  purchase  of  the  station 
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in  1900  by  the  iieAvdy  constituted  Commis- 
sion; the  gift  of  the  Cambridge  house  and 
grounds  by  Airs.  James  A.  Woolsoii,  as  a 
memorial  to  her  husband  for  the  benefit 
of  blind  Avomeii;  the  devoted  labors  in  up- 
building the  industrial  department  of  Mr. 
and  Airs.  Charles  F.  Fh  Campbell,  latel)^ 
removed  from  the  State  through  Air. 
Campbell’s  appointment  as  general  sec- 
retary of  the  Pennsylvania  Association 
for  the  Blind ; the  appointment  as  gen- 
eral secretary  of  Aliss  luicy  Wright,  for- 
merly secretary  of  the  associated  charities 
at  Taunton ; the  opening  of  workshops  in 
several  cities ; the  recent  formation  of  a 
National  Organization  for  Prevention  of 
Blindness  and  Conservation  of  Eye- 
sight. 

Continuously  busy  lias  been  the  report 
from  the  Cambridge  shops  during  tliese 
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and  other  happenings.  The  total  wages 
earned  by  blind  workers  w'ere  $8,182  in 
1!»08;  $11,0!}0  in  1000;  $13,7G2  in  1910, 
divided  among  51  wage  earners.  The  sales 
last  year  aggregated  fifty  thousand  dol- 
lars. The  market  broadens;  the  rugs  and 
other  textiles  now  go  to  Chicago,  Kansas 
City  and  elsewhere  in  the  Middle  West. 
Orders  from  interior  decorators  of  New 
York  and  Boston  increase  in  volume.  The 
Commission  is  making  a record  for  ef- 
ficiency and  service. 

■Much  of  the  initiative  in  the  early 
stages  of  the  undertaking  was  supplied 
by  Mr.  Campbell  who  has  acquired,  and 
inherited,  enthusiasni  for  this  work  from 
his  distinguished  father,  Sir  Francis  J. 


Campbell,  principal  of  the  Royal  Normal 
College  and  Academy  of  l\Iusic  for  the 
Blind,  London. 

The  visitor  at  the  worksiiop  for  blind 
women,  in  the  rear  of  the  Woolson  house, 
finds  a couple  of  nests  of  looms,  some  of 
the  Swedish  type,  which,  however,  have 
proved  too  light  for  many  of  the  ambi- 
tious things  now  attempted,  and  others, 
small  power  looms  readapted  for  hand 
weaving.  Mr.  James  T.  Cole,  superin- 
tendent of  the  shops,  is  a practical  tex- 
tile man.  Everything  goes  forward  with 
economy  of  effort  and  materials.  The 
mercerized  cottons,  linens  and  woolens 
which  are  prevailingly  used  are  warped 
mechanically  at  the  Lowell  Textile 
School.  The  blind  operator’s  job  is  to 
sit  before  tlie  loom,  throwing  up  now 
this,  now  tliat  set  of  threads,  and  em- 
broidering ill  her  design,  according  to 
braile  written  directions.  Mistakes  in 
throwing  the  shuttle,  misplacements  of 
the  colored  skeins,  which  are  arranged 
in  luiiiierical  order  close  at  hand,  are  very 
iiiicominon.  A bit  of  iintid)’'  knotting  is 
quickly  detected  and  corrected  by  the  deft 
fingers.  Fringes  are  tied  by  hand  with 
great  accuracy.  While  most  of  the  de- 
signs are  worked  out  by  a professional  de- 
signer, Miss  Carmela  Valva,  each  blind 
weaver  is  encouraged  to  think  out  pat- 
terns of  her  own  in  the  materials.  Some 
of  these  designs  prove  commercially 
usable. 

The  output  of  the  women’s  weave  room, 
to  which  the  somewhat  unhappy  term 
“art  fabric”  is  applied,  consist  of  drap- 
eries, bedspreads,  cushions,  towelings. 
bead-woven  bags  and  niany  other  articles, 
large  and  small. 

Less  of  artistic  delicacy,  naturally 
enough,  marks  the  work  of  the  men’s  de- 
partment, situated  a few  blocks  from  the 
\Yoolson  house.  The  weaving  equipment 
is  here  larger,  with  one  great  two-weaver 
loom,  capable  of  producing  a rug  twelve 
feet  wide.  Behind  this  machine  on  an  up- 
right panel  are  two  thousand  or  more 
warping  bobbins — so  many  as  to  make 
one  easily  credit  a blind  operator’s  state- 
ment that  a day  or  more  of  continuous 
work  is  required  to  change  from  a white 
to  a black  warp  or  vice  versa. 
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The  “Cambridge  rugs”  woven  in  this 
shop  are  primarily  for  distribution  among 
the  department  stores  and  furniture 
houses — serviceable,  harmonious  of  color 
and  texture,  the  woof  composed  of  strips 
cut  from  various  bolts  and  remnants  of 
dress  goods.  The  very  simple  designs  are 
made  by  the  familiar  process  of  inserting 
“spots”  or  little  solid  panels  of  colored 
clotli.  These  are  dexterously  applied  by 
fingers  iingiiided  by  sight.  Wastefulness 
is  tabooed ; even  the  scraps  are  made  up 
into  the  oddly  mottled  rugs  known  as 
“giblets,”  some  of  which  are  as  brilliant 
as  full-grown  turkeys.  A “Harvard  rug” 
is  among  the  Cantabrigian  conventions, 
though  it,  truthfully,  is  less  successful  as 
an  artistic  achievement  than  its  counter- 


part, tlie  black  warped  “Yale  rug.”  The 
symmetry  of  the  designs,  which  is  said 
to  be  enforced  by  the  selling  conditions, 
offers  a little  commentary  on  American 
taste. 

Were  the  efforts  of  these  blind  workers 
!)ut  moderately  good  in  comparison  with 
the  output  of  sighted  labor  and  were  the 
compensation  they  receive  more  nearl}^ 
nominal  than  it  is  the  deployment  of  their 
abilities  at  creative  work  would  still  be 
very  valuable  as  part  of  the  economy  of 
happiness.  The  extraordinary  circum- 
stance is,  however,  that  so  many  of  their 
textiles  are  of  permanent  artistic  worth, 
ranking  well  up  to  the  average  of  things 
made  by  other  workers  in  the  arts  and 
crafts. 
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A Special  Exhibli'iox  at  the  Museum  of  Fine  Arts,  Bosi'ox 


''fAHE  first  artist  to  modify  Japanese 
I art  in  the  direction  of  realism  was 
i\Iaruyama  Okie,  who  lived  between  the 
years  1753  and  1795.  He  established  a 
new  style  in  painting  birds,  flowers,  in- 
sects, quadrupeds,  etc.,  from  nature;  and, 


establishing  himself  in  Kyoto,  then  the 
center  of  conservatism  in  art,  founded  the 
Shijo  naturalistic  school,  attracting  to 
his  studio  a large  following  of  the  rising 
young  painters  of  that  city.  Among  the 
later  apostles  of  the  new  school  was 


ART  AND  progress 


■m 


Nishiyama  Ho-en  (1 803-1 8G7)j  wlio 
proved  most  skilful  and  became  exceed- 
ingly famous.  His  exquisitely  graceful 
style  combines  great  fidelity  to  nature 
with  a characteristic  refinement  and  deli- 
cacy of  execution  unsurpassed  by  any 
of  liis  contemporaries.  To  him  we  owe 
many  of  the  most  charming  paintings  of 
the  Kyoto  group  of  artists  of  the  19th 
century. 

The  exhibition  of  Ho-en’s  works  now 
being  held  in  the  Miiseimi  of  Fine  Arts, 
Boston,  derives  special  importance  from 
the  fact  that,  while  including  only  about 
two-thirds  of  tlie  Ho-en  paintings  in  the 
Museum’s  possession,  it  could  not  be 
equaled  in  number  and  excellence  by  any 
single  collection  in  the  world.  In  it  may 
be  traced  the  gradual  growth  of  the 
painter’s  talent,  from  liis  early,  more 
academic  works  showing  Chinese  influ- 
ence, to  the  delicate  and  suggestive  com- 
positions, such  as  those  illustrated  here- 
with, which  are  characteristic  of  his 
more  mature  work  and  vital  to  his  repu- 
tation as  one  of  the  foremost  naturalistic 
painters  of  Japan. 

The  paintings  included  in  this  exhi- 
bition were  selected  chiefly  from  the  Bige- 
low collection,  which,  though  long  in  the 
custody  of  the  Museum,  has  only  recently 
])assed  into  its  actual  possession.  In 
I 890  Dr.  Charles  Goddard  Weld  and  Dr. 
William  .Sturgis  Bigelow  deposited  their 
collections  of  Japanese  art,  which  were 
then  the  clioicest  to  be  found  in  this  or 
any  other  country,  in  the  Museum  of  Fine 
Arts  of  Boston.  Twenty-one  years  later, 
within  the  space  of  two  months,  both  col- 
lections became  the  })roperty  of  the 
Museum,  one  by  bequest,  the  other  by 
gift. 

Of  the  more  than  five  thousand  Chinese 
and  Japanese  paintings  now  in  this 
Museum,  three-fifths  belong  to  the  Bige- 
low collection.  These  comprise  some  of 
the  finest  examples  of  all  periods — from 
tlie  earliest  times  down  to  the  very  re- 
cent— and  from  the  most  valuable  and 
important  part  of  Dr.  Bigelow’s  gift. 
This  collection  comprises  more  tlian 
twenty-six  thousand  pieces,  representing 
almost  every  branch  of  Chinese  and 
Japanese  art.  Its  minor  collections  of 


CORMORANT  NISHIYAMA  HO-EN 

MUSEUM  OF  PINE  ARTS.  BOSTON 

Japanese  prints,  lacquer,  swords,  metal 
work,  and  Chinese  glass  are  extensive  and 
of  the  highest  interest,  as  are  the  wood 
,sculi)tnres,  both  Buddhist  and  purely  dec- 
orative. 
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